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To bring together children, community, cultural institutions and university students through
engagement in a ceramic arts project to facilitate access to Royal Crown Derby museum and other
cultural institutions.

OBJECTIVE

1. For children to identify as artists and understand creativity as a process.

2. To provide opportunities for skill sharing involving children, artists and students.

3. To produce an exhibition within a local historic location to enable access by the local community
validating children’s voices and agency.

PARTICIPANT

120 children aged 5-7 in ceramics workshops creating individual artefacts to form a nal exhibition
piece.

RATIONALE

Yates and Twigg (2016) and Twigg &Yates (2019) indicate that children’s creative opportunities
can be limited by an outcome-driven curriculum and pedagogy.

Creativity is contested (Aubrey & Dahl, 2013) and often manifests within formal settings through a

Instruction-based approach which encourages similar outcomes and products from children (Du vy,
2006).

Participatory and democratic approaches to creativity value children’s meaning making and
encourage children’s resourcefulness, agency and ownership (Szenasi, 2010).

BACKGROUNL

Exhibition: The exhibition was curated by an
Internationally recognised ceramic artist, Angela
Verdon. The project included children from the
local community with a history of exclusion and
Isolation from cultural institutions and local
heritage.

Locality and cultural heritage: The exhibition was
located in a historic building in Arboretum Park,
the rst publicly owned, landscaped, recreational
park in England. The park opened in 1840

using donated land by Joseph Strutt. The local
community experience multiple forms of social
and economic exclusions thus the project aimed
to encourage social inclusion and access to the
arts by the local community.

Museum:Inspiration was taken from a permanent
ceramic window exhibition at Royal Crown

Derby Museum, completed by the artist during

a residency in 2000. Royal Crown Derby have
been producing bone china ceramics since 1750
and are currently one of the original factories still
producing bone china in Britain. The children took
Inspiration from the ceramic window installation
and artefacts within the museum for their designs
through observations, drawings and photos.

METHODS i
Pre- visits to school to explore the material
properties of clay and children’s ideas
Visits to museum and local park for inspiration, utilising photographs, drawings, observations and
re ections

Re ections and verbal responses from ceramic workshops at the university facilitated by the artist
and students

Collation and curation of children’s work into an art exhibition

Re ections from visitor comments on exhibition
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Quality of
art work /
creativity
of children

“How lovely and refreshing to see children’s work that hasn’t been
‘cultivated’ by an adult! We've really enjoyed looking at the work
from sketching stage to the ceramic pieces. Well done all!”

“As | am an artist myself | am stunned at the standard of work.
Especially the research and observational drawings. Had | been
exposed to this as a 6/7 year old I'm sure my art/creativity would
have bene tted enormously.”

“For such young persons the imagination and design are beyond
their years. Lovely to see.”

Exhibition,
Display
and
curation

“*Such a wonderful display of children’s creativity. | echo the words
of others in this joyous exhibition, so well curated. Thank you”

“This exhibition is beautifully designed, laid out and full of the most
Interesting little details. It is well worth spending a bit of time to
really look closely at the children’s work. It really does show o their
Imagination”

Location &
History

“History Is great because people will (k)now more about history”

“A magni cent display, and very heartening to see the evidence of
local children being creative at the same time as learning about a
local heritage product”

“Lovely display of artwork — wonderful to see the orangery being
so well used to display inspirational ceramic art done by local
children”
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CONCLUSIONS

Barriers exist within the UK education system which prevent children’s full participation in the arts
and cultural activities due to time constraints and pressures within an outcome driven curriculum.
The location of the exhibition enabled access to local people who may not have accessed the
exhibition in formal spaces such as galleries and museums.

The location of the exhibition encouraged public reconsideration of the value and placing

of children’s arts by challenging the ideas of separate spaces for the display of adult’'s and
children’s products.

The project supported children’s creativity, identity and agency by valuing children’s ideas and
products through exhibition as art.
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