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Victoria Sharples’ Ash 

(2018–2021). Kopan 

Monastery, Kathmandu, 

Nepal. 

Victoria Sharples’ Ash 

(2018–2021). 

Pashupatinath Temple, 

Kathmandu, Nepal. 



Victoria Sharples’ Ash (2018–

2021). Photograph: GC-MS 

analysis at University of York. 

Performance-for-Video Still: Ash, 

Afterlives (2020).  



Victoria Sharples’ Ash (2018–

2021). Photograph: ICP-MS 

analysis at University of 

Leeds. Publication pages from 

Ash (2010) GC-MS analysis & 

ICP-MS analysis. 



Victoria Sharples’ Material, 
Economics & Ecology at Museum of 

Making (2022). 



Jumana Manna Wild Relatives (2018)

Laura Wilson Deepening (2020) 

Tony Butler Executive Director of Derby Museums Welcome Address 

Dr. Onya McCausland Following Routes of Waste: Paint as a Cultural Tool

Rafael Pérez Evan Cheapening, Market Shockwaves & Protest through Produce

Laura Wilson Old Salt

Sonia Levy Creatures of the Lines

Ravi Agarwal Ecologies of Landscapes, Labour and Livelihoods

Dr. Victoria Sharples Q&A



Jumana Manna’s Wild Relatives 
(2018), screened as part of 

Victoria Sharples’ Material, 
Economics & Ecology at 

Museum of Making (2022)



Laura Wilson’s Deepening (2020), 

Commissioned by New Geographies and 

Norwich Castle Museum and Art Gallery. 

Photograph Rui Pignatelli. Film Screened as 

part of Victoria Sharples’ Material, 
Economics & Ecology at Museum of Making 

(2022)

Sonia Levy’s Creatures of the 
Lines (2021), screened as part of 

Victoria Sharples’ Material, 
Economics & Ecology at Museum 

of Making (2022)



Dr. Onya McCausland’s Six Bells Red as part of 

the project Turning Landscape. Video Still:  

Bucket & Chisel, Fraser Stephen. Photograph: 

Deerplay Hill  53°44 07.95  N 2°12 10.84 W. 

1460m. Micromorphology: Saltburn, 

Ferrihydrite/Goetite Digital photograph Cross-

Polarised Light (XPL) x1000, Field of view 0.1 

mm. Electron Microscopy: Six Bells Ochre. 
Shared as part of the presentation: Following 

Routes of Waste: Paint as a Cultural Tool at 

Victoria Sharples’ Material, Economics & Ecology 
at Museum of Making (2022). 



Rafael Pérez Evans’ Thief, Invigilate 
(2019). C3A, Spain. Part of ‘Tocar La 

Tierra’ Curated by Patricia Bueno del 

Rio & Javier Bermúdez Pérez. 

Photographs: Mango tree, CCTV 

camera, CCTV screen, car, cardboard, 

oranges. Shared as part of the 

presentation: Cheapening, Market 
Shockwaves & Protest through Produce 

at Victoria Sharples’ Material, 
Economics & Ecology at Museum of 

Making (2022). 



Laura Wilson’s Old Salt (2021). Co-

commissioned by Mansions of the Future 

and The Collection Museum, Lincoln. 

Photograph: Reece Straw. Shared as part 

of the presentation: Old Salt at Victoria 

Sharples’ Material, Economics & Ecology 

at Museum of Making (2022). 



Sonia Levy’s Creatures of the Lines 
(2021). Shared as part of the 

presentation: Creatures of the 
Lines at Victoria Sharples’ 

Material, Economics & Ecology at 

Museum of Making (2022). 



Ravi Agarwal’s Alien Waters (2004–2016) & 

Down and Out: Labouring Under Global 
Capitalism (1997–2000). Shared as part of 

the presentation: Ecologies of Landscapes, 

Labour and Livelihoods at Victoria 

Sharples’ Material, Economics & Ecology at 

Museum of Making (2022). 
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