OUR STORIES ARE WILD 
June 12th – July 16th 2024 

Introduction -  Caroline Locke - Curator

The "Our Stories Are Wild" exhibition brings together works from artists focusing on the human-nature relationship, in collaboration with The University of Derby’s Nature Connections Conference 2024. Many of these works reveal an emotional and spiritual connection with our environment, exploring themes of care, hope, and activism.
We are nature; nature is not 'other,' and our stories, like us, are wild.

A group of leading scientists has recently released a new report highlighting the alarming closeness of our world to surpassing the critical 1.5°C global warming threshold due to sustained high emissions of greenhouse gases.
In this time of crisis, the work of artists can engage us, mobilise creative thinking, and nurture both our understanding and capacity to act. 

It has been a great pleasure to bring the work of 33 artists and researchers together within this unique setting. Derby Cathedral, with its exquisite architecture, lies in close proximity to the Silk Mill, the venue for the Nature Connections Conference scheduled for June 24th, 2024. My heartfelt thanks go to all the participating artists who have embraced the project, experimenting and exploring how their research and artistic endeavours might fit within this unusual setting. On the back of the brochure is a floor plan marked with numbers in relation to the artists/artworks described in the centre pages. There are 3 screens playing showreels which present 14 artists working digitally with sound, image and film. Please use the headphones provided to listen to these special creations.

Thanks also to the staff at Derby Cathedral, The Nature Connections Research Group and the Derby University Conference Team for their valuable support during the project. 
We hope you enjoy the exhibition and take the time to contemplate and consider the stories revealed through these exceptional works of art.

"In nature, nothing exists alone. Those who contemplate the beauty of the earth find reserves of strength that will endure as long as life lasts." ~ Rachel Carson

Caroline Locke is an international artist and researcher. She is Associate Professor of Art within the Creative and Cultural Industries Research Centre at The University of Derby.




1. Miles Richardson - Biodiversity Flag
The biodiversity striped flag tells a devastating story of loss. Conceived by Professor Miles Richardson, the stripes represent the staggering 69% decline in wildlife populations globally since 1970. A world fading from verdant splendour to ashen monotony. From the French parliament and London’s Natural History Museum, to the nature pavilions at UN climate and biodiversity conferences (COPs) in Dubai, Montreal and Egypt, the stripes have stirred the collective conscience towards nature conservation and the need for a new relationship with nature. https://findingnature.org.uk/2022/08/10/biodiversity-stripes/

2. John Newling – From a Garden of Walking Sticks (Jersey Kale)
In 1991 John was invited to make a work for the inaugural show at the opening of the Irish Museum of Modern Art (IMMA). The work was titled ‘Growing support’ and involved the artist growing Jersey Kale also known as the walking stick cabbage. In the same year Newling wrote ‘Nature stops me Falling’. Twenty years later the artist grew 120 walking stick cabbages in his garden as part of the ‘Ecologies of Value’ exhibition at Nottingham Contemporary. In 2011 he wrote, ‘Between a toddler’s stick of playful exploration and a stick to support our walking; Nature stops us falling.’ https://www.john-newling.com/


3. Rich Johnson – Carved Spoons
During the pandemic, Richard embraced traditional green woodworking. He uses freshly cut, and windfall wood, to craft spoons and other items. As he collects wood for carving, he is reminded that when the ground falls fallow to icy, thick mud in the winter, budding leaves are only moments away. He continues to use his skills to reflect on his relationships with nature and creativity. He is part of a collective (By Our Hands We Make Our Way) and attends annual countrywide woodworking festivals.
  https://wemakeourway.co.uk/


4. Saintly Amok – Spine Walk
A pilgrimage along the backbone of this land, as fleeting as a butterfly, leaving no trace but heat from my feet as it melts morning frosts. Sunlight and water feed many flora, whose spirits lift shadows in my mind. With my hands I listen to rocks as they resonate through graphite retelling their ages old tales. The journey leaves footprints in me, my elemental body moving in time with this land, both breathing life into each other, together walking wild. https://www.mitasolanky.org/


5. Craig Fisher - A Signalling Device: PAY ATTENTION
Craig Fisher’s work explores abandoned spaces. The ‘ruin’ becomes symbolic of what was once there. With no human inhabitants, flora species move back in, reclaiming the space, occupying the place that once was. In Fisher’s work, the flag, typically a symbol and signalling device, is reimagined. The common weed becomes an emblem, marking the passage of time and urging us to PAY ATTENTION. @craigfisher23



6. Debra Swann - Ikabana 
Debra Swann’s work draws on the relationship between the real and the fabricated. Through an exploration of materials, both organic and manmade, one informs the other; authenticating the object or questioning it, is it real or fiction?
[bookmark: _GoBack]Ikabana is the Japanese art of flower arranging, the direct translation is ‘to give life to flowers’. One of the attributes of Ikabana is respect for nature; we are part of a whole. There are a series of works see https://www.debraswann.co.uk/


7.Fiona Carruthers - Sculptures
Fiona extends an invitation for viewers to embrace a slower pace, encouraging them to immerse themselves fully and engage their senses. The delicate and precarious quality of her artworks demands heightened awareness from the viewer, prompting them to reflect not only on themselves but also on others and the world around them. Self-awareness, collaboration, and mindfulness become imperative in the navigation and appreciation of this series of creations. https://fcarruthers.art/


8. Raif Killips - Carved Walking Sticks
Across the White Peak District, trees line the valleys, form shelter breaks and small enclaves, remnants of an ancient landscape. Throughout Raif’s childhood these features punctuated adventures across his home parishes of Hartington and Biggin. Raif’s family planted its own trees in the 1970s and they grew to shelter their home. The trees became part of the fabric of their parish and a line in history. Half a century later the copse the family planted provides timber for Raif’s carving; the wildlife that calls the trees home provides subjects central to his art. https://www.raifkillips.com/


9.Screen 1. – film reel – (15.55 mins in total).
Chris Barnes – digital images – (2.25 Mins)
Chris’s photographs capture the majesty of the night and the beauty of what natural darkness can offer to the human-nature relationship. We invite people to reflect on the time of day when the sun has set, the hum of the day has gone, and the stillness of the night descends, making visible the worlds beyond. Our ancestors relied on the night sky to coordinate seasonal events, measure time, and craft culturally significant stories. We are all under one sky; look up, enjoy, and connect. https://starryskies.blog/


Tom Harris – soundscape and digital images - (3.19 mins)
Tom writes, records, and releases music independently, creating sound design for film and soundscapes for exhibitions. He and Alison Lloyd shared a studio space at Primary Studios, Nottingham. In 2023 Tom accompanied Alison to Overwood Moss, High Peak, Derbyshire to record sounds during one of her hill walks as part of her arts practice. Tom has combined Alison’s imagery with the sounds collected and experienced with her as part of a new composition created especially for the Our Stories are Wild exhibition. https://www.weareprimary.org/tom-harris

Alison Lloyd
From 2014 Alison’s practice was driven by her experiences as a recreational hill walker and from art literature which foregrounds historical walking practices, largely within the field of postmodern sculpture. Her practice has adapted navigation, route-finding skills and contouring as artistic strategies, tools, and processes. Alison, who was a central figure in Nottingham’s artistic community, sadly died in January 2024. Tom Harris has edited her photographs and the sounds he recorded on one of her walks as a tribute to her. http://www.alisonlloyd.co.uk/


Caroline Locke – short film and digital images (2.28 mins)
As part of an artistic practice that creates sensory experiences connecting humans and their environment, the Tree Charter Bell (10. on the floor plan) is a socially engaged project. Caroline invites members of different communities and organisations to plant a tree and ring the large tower bell which can still be heard from a distance of 2 miles. Sound is a powerful force; the tolling of the bell resonates through the body. The aim is to draw attention to the activity and call people back to nature. https://www.significanttrees.co.uk/

Janhavi Sharma – digital images – (1.57 mins)
Reflecting on her childhood and matrilineal heritage, the artist uses orange poison berries from her backyard, layering them over new and archival photographs. This act serves as a metaphor for the interwoven continuity of time. The inedible fruit, originally from the Caribbean region, now grows in the artists home garden as a thriving attraction for the songbirds and a reminder of present pasts.  Poison Berries explores themes of identity, memory, and the interplay between reality and fiction.
https://janhavisharma.com/


Angela Bartram – digital stills – (1.57 mins)
At an animal studies conference in March 2017, Angela observed that while the discussions acknowledged animals as sentient and cognate beings, the delivery was for the human participants alone. The non-humans were being given no opportunity to understand the theories written about them. To address this, Angela began a performative artwork aimed at giving animals the chance to hear (and hopefully understand) the writings about them. "Reading Horse Theory to a Horse" is a short video composite that captures this activity, which remains a private and personal encounter between her and the horses. https://www.weareprimary.org/angela-bartram


11.Screen 2.
Annabel Ross – sound (illustrations by Ganna Gonnen) – (16.03 mins)
Annabel’s Messages from the Wild is a collection of brief, quirky, curious and subtly educational interviews with animals, where experts speak on their behalf. The project is playing its part in capturing people’s imaginations and restoring our relationship with the wildlife around us. We want everyone to start listening and stop ignoring our natural world. It makes for a better life when people protect nature because they really want to, not just because they have to. https://messagesfromthewild.com/

Nastassja Simensky – sound – (6.24 mins) 
Rings on Water is a collection of sonic fieldnotes developed as part of Leaky Transmissions, an ongoing body of research and artwork by Nastassja Simensky and various collaborators. The artist uses a variety of recording and transmission technologies including FM radio, hydrophones and contact mics to traverse the protected saltmarshes and shale banks of the Dengie Peninsula.
http://www.nastassja-simensky.com/

12.Screen 3. film reel – (29.11 mins in total).
Bernardine Rutter – digital images (1.58 mins)
Bernardine Rutter is a Derbyshire based artist. Her current practice primarily focuses on Digital and Traditional Printmaking.  Her work plays with exaggerated perspective and textured overlays, sometimes the accidental and sometimes highly staged, enjoying the unexpected transformation a process brings, not always knowing the outcome. The Subaqueous 1- 4 series focuses on submerged landscapes and reimagined worlds, where the forces of nature have reclaimed the spaces we fail to care for. https://www.bernierutterartist.com/

Ismail Khokon - digital images - (1.40 mins) 
Through his photographic artwork and research, Ismail explores different aspects of humanity's connections to and reliance on bees. His work explores the capacity for bees to reconnect us with nature and with each other. Ismail works with Mariusz Chudy, a Polish national who established his bee farm in East Bridgford, Nottingham. Mariusz produces sustainable honey and educates his community by teaching Polish methods of beekeeping to adults and children. The critical age of influence from engagements with the natural world appears to be before the age of 12 and having this contact has been shown to strongly encourage positive behaviour towards the environment. 
https://diffusionfestival.org/programme/bees-and-other-spaces-gwenyn-a-rhywogaethau-eraill

Stephanie Rushton - digital images - (3.30 mins) 
Stephanie uses lens-based practice to interrogate and engage with ‘deep ecology’, a philosophy and environmental movement which regards human life as just one of many equivalent components in a global ecosystem. Emerging from a desire to bring increased awareness to contemporary theories of critical plant study, the work features botanical still life and time-lapse films that explore the similarities between all forms of life challenging myths of human supremacy to consider our genetic link and interconnectedness, to all of life. http://www.stephanierushton.com 

Rebecca Beinart, Freddy Griffiths, Usha Mahenthiralingam – film - (5.55 mins)
Digitalis explores the 'island' site in Nottingham which once housed the Boots pharmaceutical factory complex and is currently under redevelopment. The film connects with plant medicine, land, bioprospecting and pharmaceutical production, A character embodies Digitalis (foxglove) and explores the changing site. This familiar and dramatic wildflower can be both healing and toxic and was used in both traditional and industrially produced medicines for the heart. https://rebeccabeinart.info/


That! Dance – film - (6.44 mins)
Forest considers our connection to nature and green spaces around us. The film seeks to answer 3 main questions: how we are connected to the forest, how has the forest changed throughout history, and what can we do to keep our green spaces green for the future. That! Dance is an inclusive community dance company based in Staffordshire. https://www.facebook.com/itsthatdance/


Beth Kettel – film – (5.20 mins)
A Tree Root Tapping on a Concrete Coffin features an experimental text that interweaves personal, psychological, and philosophical reflections on various relationships: organism and environment, foreground and background, and time and space. The video combines spoken text, sound, and images, all conveyed through visual recordings from an augmented reality sandbox (a geological tool that visualizes spatial patterns of environmental data related to topography and mapping). This work continues Beth’s exploration of language, ecology, and the mental health of humans, plants, and animals, along with their capacities to be emotionally disturbed. https://bethkettel.co.uk/

La Milpa -The three sisters – film - (3.38 mins)
In this short film, Stephanie Rushton uses lens-based practice to interrogate and engage with ‘deep ecology’. La Milpa is a time-lapse film that explore the similarities between all forms of life challenging myths of human supremacy to consider our genetic link and interconnectedness, to all of life.




13.When the Future Comes
Across five intriguing locations in England, new rituals, gatherings, and special occasions are emerging. These events are all connected by the Future Machine, a mysterious artwork that appears at each location around the same time every year. The appearance of the Future Machine is influenced by the weather, the seasons, and the non-human environments, rather than the human cultural contexts that usually shape our lives. The Future Machine is set to continue this journey for 30 years. The Cabinet of Curious Places is a collection of objects and stories from the happenings at each location. A hand-sewn banner chronicles the annual journey of the Future Machine between these places. https://www.whenthefuturecomes.net/


14.Paula McCloskey
Spéirscéalta / Stories of the Air, 2024, Edited by Paula McCloskey and Sam Vardy
This bilingual book is an assemblage or constellation of stories of the air. The stories in these pages originate from walks, conversations, performances and creative workshops held across Galway and Connemara, Ireland, between 2021 and 2023 as part of the Spéirscéalta / Stories of the Air project.
Initiated and facilitated by the Samhail Collective—a group of scientists, artists, architects, and musicians—the project explores the political and cultural dimensions of the air and atmosphere, and how local and traditional knowledge intersects with scientific understanding. https://aplaceoftheirown.org/











On the back page  around the floorplan

(small text)
Cathedral Floor Plan – Location of artwork marked with numbers in relation to artist names and descriptions in centre pages.

Our Stories are Wild has been supported by the generousity of all the artists listed.
The University of Derby and Derby Cathedral.
 
Brochure design Caroline Locke

Special thanks go to 
All the participating artists, Carly Butler, The Derby University Conference Team, Jessica Kilmurray, and the Cathedral Vergers.

Derby Uni logo (sent in email with poster)

Image Credit and Copyright:
Front: Stephanie Rushton
This Page left Caroline Locke centre: John Newling
Right Janhavi Sharma
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Drawing Name

Drawing Scale                                               Paper Size

Do not scale from this drawing.

All dimensions to be checked on site.
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architects and historic building consultants

4 park lane, bewdley, worcestershire, dy12 2el.  tel 01299 409044
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